
IS ACTING AN ART?

OUIDA'S ATTACK UPON ITS CLAIM TO THE

TTLE. I
.-

k REPLY TO HER CONTKNTION THAT IT 18 NOT

WORTHY TO RANK WITH I'AINTINO.

SCULPTIRK. POKTRY OR Ml'SIC.

To the Edltor < The Tribune.
Slr: I; la told of Mme. de la Rame that when

u mere chlld a certaln poattlve. Intolerant expresslon
of hera. "oui-ia!" (yes, there!) earned for her the

nlcknarr.e whlch later she adopted as a nom de

plume. It would seem that this characterlatic of
the glrl has becn preserved ln the Aoman, for Ouida
lo nothing lf not ov.rwhelmlngly aaaaillva,
She haa a brllllant artlcle ln the May number of

.*The Nlneteenth Century" magazin. on "Irving
aa the Art of Acting," in whlch acting «« on art

ls found to be quite unworthy of a place beslde

paintlng, sculpture, poetry or muslc, and for a

reason as curlous as uatacable, wh.n closely ex-

amlned. but about which her eloquenee has thrown

u drapery whlch glves It a specious resemblance to

truth ltself. Some Kng'.t'h papcrs accept the argu-

ment as flnal. I quote at nocessary length:
The reason whv acting has not been plaeed be-

slde muslc,-sculpture. poetry and p.-.inting ls eer-

t&lnlv beeauae it la.-k.. and must ever itck. spon-
tanei'ty. and that quallty whlch ls som.what un-

eatlsfactorilv called orlglnallty. Wlthout :he fxt

of hls part the actor wer* dumh, Qtv* to «.«»»:
poaer some rnled aheeta and a pancB.and he W1H
produce a "Meteteralnaer" or an ..Oberon jBJ»«
to the painter a blank panel nnd n f--e. ground
earths. he wlll cteate a M__oaa Uaa* or a Rapj et
Europa"; glve to the scuiptor n lump of wel CJay
nnd an Iron rod. and he wlll make Aphn .lite amll*
and the Laocoon wrtthej glve to tka poet pen,, tak
and paper. anl he will. with no other caballatlc
algna than those of the aJphabetjjnlve you a Mia>
summer Nlghfa Dream" or a "Wllhelm Mriater.
The actor. on the contrary. prlor to creatlon. must

have an already exlstlng creatlon, a dlstlnct mik-

gestlon from some other mlnd b.-fore hlm. ne

must have the already tnvented and perf*Ct« *'/rK
of another ln his handa before he can hlmaelf^pro-
duee and present anythlng..If ?*_tk*_B_2__
had tmprov-laed Othello on the boarda of th. Qlobe,
Vhe actor would have fulflll-d the WtdltlOM re¬

qulred to m _ke of acting a ¦pontaneou* art.
H

The actor must. before acting. make hlm-
iieif master of vera* or pro-e whlch ls the woru

of another. ln order to graft his own ej****** ""

the creations of that other, but the fact doea un-

queettonably take acting Into another cutegory than
that of the arts.
As a matter of fact, lt were well to notlce ihat.

though sculptnrs have had mountalna of elay

through thelr fingora, the Laoeoon has found few. If

any. rlvals In tka nffeCtMM of connoiss, urs; and.

.Uo. that. though poets have had easy access to

pen« and paper. we are atlll langu.-hlng for tbe

eecend "Mldsummer Night'n Dream": and If lm-

provlaatlon la to be a Int of art. then we moal
conclude that a "gag seone" between two varlety
men ls hlgher art than the studled nnd flnlshed worh

of a Jofferson or Irving. K.t why ahould acting

be so trled anl the other arts not? Cnsider the

experlmental models of the OCOlptor, the prehml-
narv sketches of the palnter. the eonataal recast-

Ing Of the llne- Of the V«__fler. the much playlng
over and rehearslng of the inventin. muslclan.lt
1« absurd to make deep IhOOghl a dlsqiiallflratlon
Of art Whv may not part of the aOtOI. work be

done at hls "dlggings." though the laat peneeaa must

be ln hls studio. tbe set-scene of th- theatre. This

1. one instanr. of a prevalent ml*under*tandl_| re-

pardlng acting. the home work ls seldom recog-

nlXed'
AN UHJtTBT CRITERIOX.

And so It comes that Ouida judges and eom-

parea. as all the world Jadgaa and compares qulte
nnturallv. even lnevitably, hut most i.njnstly the

art of acting by the raeolleetkm of a few bnlliant

exampies obaeured by the everyday ***********
me-locre preeentatleoa. whlle jud_ln_ of all the other

art* bv cpeclmens from their most subllme eapon-

cnta ln all hlatory and even prehlstorlc day*.

"Would you learn what sculpture ls'" crles uc

enthusiast. "Come to Rome. London: beholdthese

marbles from the Partheaon, the work of ********

Would vou reve! in mualc? Huah. llsten. listen to

that organ: Beeihoven ehants agaln. Would you

be atlrred bv poetry? Streteh forth your hand 3.005

veara: there ls your Homer; BH years. and here la

our Bkakeaaaare-read. would you raaUae tka

b'esslng and delight that palnting Is to the ehlblren

of earth" Fol'.ow to the natlonal galleries. shike

hands wlth Raphael. Tltlan. Velaaquez. Turr.er:

enjoy their gathered llfeworks. the baat of every

class and klnd from Venlee to Taris, from Madrld

to Antwerp; they are yours; enjoy. enjoy."
But for our much-bellttled art of a.-ting, what

can we show? Nature Is niggardly of h-r genlua.
How shall we eompete at one tlme against all tlmes?
The actor throws hls few rlnglng WOrde Into the

alr, a flash of the eye In anger. or a twinkle ln

furi; a sweep of the arm. a tear, a gasp of agony,

and his work has eeased to exlst. The genlus of

acting la too delicate a spirlt to be fer in stone or

brass or paper. But what lf lt were the natur- of

etone to crumble after once b«lng gaased upon as

nculpture; of canvas to shrivel. and plgments to

fade; of the poet's page to wlther uneopled and

unprlnted; of the muslc sheet of the eomposer to

float away in the alr with the last strain of the

anthem? No repetltions but by the eomposer. no

planoa In the home, no coneerts, no orehestras. no

church choirs. ever proclalming and lnslsting that

n_u_-c ls grand and beautiful-that musb- Is art.

Let thoee who would pronounce fairly and Wlaely
upon the right Of acting to be callcl an art sum-

tnon from all ages and from all countrles Its flnest

exemplars (as best they cam; east all these stage
Tltans in thelr best parts; glve them llfe for a

few centurles at least. anl then would be revealed
an art before whom her slsters would stand
abashed, whlle the old gods grleved that they had
not more honored her.
But to return to Oulda'a central theory that act¬

ing* la not a true art. beoause Its creations are graft-
ed upon another art. that of playwrltlng. I know
not by what mysterlous alchemy of sophlstry she
could arrive at such a concluslon. I am constralned
to oppose to lt an emphatlc "non-da."

"PERFfX*T" AND M__f-_ltI-DC_M ART.

lt were more loglcal. surely, to call playwrltlng
an imperfect art, because lt requlres another art

to complete it. than acting Imperfect, beeauae it
bullds upon another That whi'h arrives at per-
fectlon ls more exactly called perfect than that
whlch mertly starts for lt. lf an art dependent
upon another is no true art, then, of course. the
art of n Paderewakl or aa Taay* ls no art. Their

notes and the duratlon of each are flxe^l for them, and
the muslc staff _> deeorated wlth a frlnge of Instruc-
tloiva regardlng erescendos, allegros, pianos and
fortlsslmos. That of the orrhestral eomposer who

amplifles the slinpl.- melody ls no true urt. though
he brlngs the grantaal genias nnd a llfelong study
to the task. But the , karest rase of a reluetlon to

an absurdity of this proi»osltion ls that of the
muslc to an ope_. I here turn agulnst the art of

mualc, ln its graadeel pndaeta, the arkata torrent

of eloquence undammed at acting (which I have
Quotedi, and rule the masterpieces of Moxart,
Oounod, Wagner. out of court as true art, because
they are "the distinct suggestlon of som- other
mlnd"; b»eause the eomposer "had the already In-
vented and pcrfected work of another In hls hand"
before he could begln oomposltlon. Hls work ls

undenlably a superstrueture upon thai of the II-
brettlst. whether Goethe or (Jilbcrt matt'-rs nothing.
and It ls therefore no true art. accordlng to Ouida.
or we are confrontcd with the startllng paradox
that the actor, Insplred and Inatructed by the II-
bretto, eannot for that reaaon be a true artlst,
whlle the eomposer, lr.spl.ed and Instrui te by the
.elf-same words. characters, lncldents and sltua-
tlons. nevertheless ls!
Turnlng now to Oulda's own lllustratlon of the

apontanelty and orlglnallty of sculpture, the l.aoc-
oon, we flnd thla, too, ia a "creatlon grafted upon
a creatlon" of another art, vlz., eplc poetry. The
Trojan prlest, hls two sons, the two serpents, the
atruggle, In fact the whole story, VIrgll hlmself has
lald whlte-heated from the furnace on the sculptor'a
anvll. Therefore this treastire of centurles Is not
the offsprlng of true art! There Is not an lmage
ln stone from the debris of Pompell, nor a plcture,
nor a poem, nor a play, that was ever made, painted
or penned, of whlch the same mlght not be sald.
Bhakespeare hlmself muat plead guilty to many "a
distinct auggestlon".many a "creatlon grafted
upon a creatlon." «

So long aa acting mlsses that quallty of perma-
nence and power of repetltlon and Insistence en-

Joyed by the other arts (which must be tlli the
klnetoacope and phonograph are wedded and per-
fected), ao lona wlll her clalma contlnue to be dls-
eounted aml mlnlmlzed. A certaln quantlty of the
beat la eaaentlal to glve preatlge to all.

A COMPANION* OF 6I8TER ARTS.
To place the alater-arta at a par of dlsadvantage

with the player's, we muat auppoae no mualc but
by llvlng compoaers, no aculpture but that of to-
day, no palntlngs but tboae fresh from the eaael,
no poetry that the author mlght not reclte ln per¬
aon. What Impreaalon would then obtaln regardlng
them? Not the preaent fully rounded and well-ae-
eured one, by any meana, but a faint and weak
and vaclllatina one, yleldlnt many able dlaputa-tlana aa to thelr right of homaze. Yet the tn-

flnlte scope and possibilitles of each would stillI be,
whether men were wlse enough to know of them
or not; muslc would still be heaven-sent. though
but one mortal had heard It. and sculpture still
nohle sculpture, though Athens had been burled.

It is amusing to watch Ouida leaplng from simlle
to simlle in her headlong and desperate chase of
this will-n'-the-wisp of an argtiment that shall
forever nall and cttnch these vainelorious creations
of the footllghts as but thlrd-rate affalrs It is

needleaa to say she never qulte catehes it. Indeed.
al times she is dlverted from her path by a gllm-
mer of the truth, when we have such a.lmissions
ns these: "To sav that acting Is not a true art is
not to sav that the actor may not be a true genius.
Sarah Bernhardt la a woman of true and daaallne
genlua. Irving and Talma are voted "great and
undoubted genluses." Agaln, "the dramatlc author
Is frequentlv utterly the lnferior of the actor."

"The great actor ls frequently the 1'ygmalion
who breathes the breath of llfe into a statue of
elay," and toward the end we read, referring to
modern plavs, "It is entirely the talent of the actor
whl.h clothes with ftVsh the dry bones of these
skeletons: and It Is no sllght talent whlch can
persuade the publlc that these poor bones do move
and breathe, and ln any measure resemble them¬
selves."

I am thankful It is no duty of mlne to reconcile
these remarks wlth others I have quoted. How
true genlns can llnd aatiafactlon nnd dellght In the
aervlce of an untrue art Ouida may know, but she
does not tell; but rather laments the lack of spon-
taneity and orislnallty In acting upon such evldence.
ns this: "That the actor never does break through
the llmltations of laneuage learned hy rote shows
that he can never be completcly carrled out of hlm¬
self, as the wrlter. the painler, the scuiptor and
the eomposer constantly are in their hours of crea¬
tlon."

A MISl'ONCKPTION OR A QUIBBL8.
What an entlre miseonceptlon Is this of the

exigencles and condltions of playlng; or ls It merely
a monstrous quibble? Now does the scuiptor, I
must aek, Ifl "hls hour of creatlon" forget that the
plaftlc elay ls beneath hls hand and before hls
eyes? Is the painter obdvlous of the brush In hls
fingers and the canvas ln front of hlm? Does th>*
poet or eomposer so forget hlmself that hc ls un¬
conacioua of Whal he Is trylng to accompllsh? Tlie
actor In not belng "carrled out of hlmself" beyond
all welf-COdtrol ls only rotainlng that neces'sary
supervision of the task in hand as do hls rlvals In
the klndred arts.
The scuiptor who should be so "carrled out of

hlmself" .1. to hurl down hls own gladlator; the
painter of a hacchine.lan revei who should be so

poaaeeaed of tba snirit of ihe acene aa to kk-k over
hls own eaaei, nnd the poet who ln hls line freniy
ahould tear up his own manuacrlpt, would nol im-
prove their cnancea of fame. Yet the actor who
doea not do the pradaa eoulvalenl of this in his
performance Is branded deficient In art feellng!

I venture to say that the actor comes ncarer to
this .tate than any nther kln 1 of artlst; he Is con-
atantly, ln atrong altuatlona, on the very hrlnk of
this danger, the soil crumbllng from hla feet; and lf
he f.Vl he would have the best excuse; for he Is
hlmaelf the pula*llng day. the qutverlng canvaa,
the word an.l the s,mK. 1 ty a kin I of d >u!> e con-
iclouaneea only kcqutred by e_p<rteace. he proceedi
to merge the objectlve !n the eubjeetlve; mentally
and phyalcally aculpture* hlmself to the form re¬

qulred, fuses his own peraontllty ln that of the
character played. and forgeta he Is lt.ioth Uat he
may remember be _< Hamlet The aupreme re-
ward of the others ls denled him. however. for lie
Can nevrr survey hls own work, I. e. #ee hlmaelf.
Hla very toola and materlal* are intanntbla anl ln*
rlalb.e.to him. He must palnt bllndfolded, uslng
only the mind's eye, he carvea ir the elay ..f imagv-
natiov. and can only learn of others if hls work ba
well done.
M.tnbers of the dramatlc c.tlling may never hope

to be rlgbtly appredated by th- publlc. They will
contlnue to be pralaed for what doea not bei mg to
them. and pralse wil. be denled them where honestly
earned. Thelr* I* pecuilarly an art of conce.illng
the art.whlch the ancients thought the hlgheal
an.l perh.ip" the blnnders of critlc* are theli truest
compllmenta To look at good acting i« like look-
Ing r>t good skating; nothing serms easier, and all
want to try It Is only when the beglnner put* on
the <k.i:..« hlmaelf and flounders help.e*f.y lhal
even skill ls suspected on lee or stage. 1'nlucklly
the new skaters pull others dOWB wlth them, and
t'ie .harm anl llluslon of *he ecene are deatroyed.
Hrnce, some wij»ea*re« have dlacovered tha*. the
hero'a courage ron U» stage, not tbe icei is not
real courage; and the vlllaln's terror int real e,:h»r,
In spile of hls shrlnklngs; and the arrlva. of the
mountaln soubrctte wlth her tlrrely rlf'.'- Bhol l» not
a matter of Inaplred bloolhoundlsm, but mere punc-
tuallty and attention :o cues, and that her motlve
waa i.ot a burnlng aecrel lova, but tl". a week' Bo
thev c,include that there !«¦ no art hare
thev he.ve p.-netrated a llitle of t.igc artlflce.
Th-re ls room fi.i art in eVOIf play: if II be ahuaed
and banished lt is not nrt's fa'ilt. However. I am

dlacuaalng the best rather than the pooreet; let
melodrama thrive with a'.l its faulta If needa be; It
ls the Balvatlon Army of the itage!

ARI NKW nKPINITKiNS NKl.PKD?

If the Intrhate operatlons of mlnd alone. th*
memorizing. eonatrclag, ampllfylng, adaptlng, bar-
montzing. creatlng and expres-ing of hlmself or

herself through the medlum of a new character,
whlch an uctor or actress commands do not rnn-

stltute art, and true art, thtn we need rim. new
deflnltlon.«.
A further explar.atlon of why this art has l.-en

frequentlv dlsmlssed from the proud company of
her slstgrf i* that the degre* of true art f.-.-llrig re¬

qulred of ita votarlee vartea so much ln dlfferenl
cases. beautlful effects belng Bometlmea procured
wnh comparatlvely llttle asslstarv-e from them,
whlle exqulslte ar, Is often frittered away upon ,i

poor play. Hut this is only paintlng on blottlng
paper, or chlselllng in mud.
Another and more porent reason Is that a grossly

axaggcrated ldea prevalla of the amouni of the
spor.tanelty, or or.glnallty, or art.Whatever we

may call lt- tha- enfers Into th- maklng Of a
plcttire or a flgure of stone. lt ls inviirl.ibly over-
look'd that ,i whole sclencf. of paintlng and dr.iw-
;ng exlsts whl.h is flrst to be acqulred; laws of per.
¦pectlve are demonatrated like proi, em* In Euclld;
symm.'try. masslng. hlgh llghts. anl deep
expl tlned by princlple anl rule, anl the rery "«-.
posltlon of colors from the prlmaiirs of tbe raln-
DOW IO the most compllcated shades lllustratel
wlth B mathemat.cal nlcety that would have d*>
llght. d Newton.
These grlndings of the schools nre n atock ln

trade, ¦ too!-cfceat, a camera whlch, unalded by
ar.y creatiV* power, firns oul mar.v a pl ture. If
anythlng. It is the art of eopyIng; tl per ent *cl-
ence. M.reov.r. there Is nor ¦ gr.-at plcture ea-
tant In th.- maklng of whlch mode> irere not uaed,
or a.-tual scenes from nature worked ln. Iler,
tran. ferrence ls not art, as Ouida would allow. and
that addltlon which glves a plctur* Us gr<atness,
its artlatlc value, is a aurprlalagly "-r.nu part. how-
aver prlci less. A very small spark makes a b:g
blaaa sometlmes -even of wood.
A lait word Of the LaOCOOn. There were doubtle.g

Uousands of other moulds In whl'h ,he maln fe.,t-
ures of this tragedy mlght have heen east How
carne the grea: unknown to ooncolve this partleular
one? It seems as though he must have passed In
revlew eertea ar.d .erios of changlni positions _i11.
the changlng relatlons of the clements of the group;
the confllctlng emotlons of fear, nnger, parantal and
fllla! love. doubta, hortors. bopea, Btrugglea, mental
ar.d phyalcal, as the serpents gan.e.l op m the
wretched famlly dootned by the goda, selzed them.
entangled them, and struck ln the fang A multl-
pllctty of Ideas to be expressed ln one flxe ahape!
Ali this, and very much more, he had to hold nia-
pended lr, lmaglnation. as It were, tl 11 be could
graap that mtgiial Inatant.aa Ruakln aaya whi<*h
beal told most, and wlth hls rnchanter'a wand
strike the livlng. wrlthlng image into imperlshable
form.

THK COR-tSCT TICST.
This glft of focusslng into the mln 1 the essen-

tlals of a subject. the Intultlve comblnlng of means

lo a beautlful end, appeara to me the COfTOCt test of
art, for this power ls the measure of tacellenca
ln all arts--even the i>oor player's. The actor may
be told ln a general way what to do, and have hls

WOldl luppllod: bnt the flniabing, lhe master-stroke,
whleh rnakes or mars the whole, the exact how
and the axacl when, lhe Laocoon Instlnct wlthln
hlm can alotm dlrect.

..., _,

Whether the art of acting should take rank and
plao* beslde those called "flne" ls a matter of
secuidary Importance. after all. The practlcal fact
Is lhat lt can never be qulte divorced from author-
shlp. though It may ald no word. Its Just due w,,.

more tltly a subject for fraternal dlsru.slon among
Its own dlsclples. and wlthln Ita own templea,
where it stands a chance of belng un.ler.tood. Let
thern thank Onlda. who makes thls so dear, and
»hn ramlnda them of the obvloui fac that it ls
dependeni upon playwrlghtlng not for its nrt, whlch
ls Us own. but for the slgnal to eXOrclM II and,
sharlng ln the common g'.ory, Joln hands wlth the
dramatlsts In iiresentlng to the publlc as thelrs only
thai grander, all-comprehendlng art of the stage!
Ot thls they may alwavs be proud and always
sure. for the world Is stage-struck. as It ever was.

Ha.l there been rio other arts. the theatre would
have given blrth to thern; and. perhapa, could we

turn some mlghty telescope upon the far-avmy of
the ages. It mlght be dlscovered that she was the
mother of them. though as yet men have only found
her ebttdreii. loye. RICHARO OANTHONT.
New-York, June K. 1195.

THi: TBimNK'S RECORD.

To the Kditor of The Trlbune.
Slr: I want to thank you for the edltorlal to-

day on "The Trlbcne's Ilccord." As an oll-tlme.
If not venerable-reader of The Trlbune, I appre-
clate the spltndor and success of Its Matory whlle
Horace Oreeiey was Its edltor and slnce hla suc-

cessor has had it In char_e. _t Is bnt falr that
every reader of your paper should know that the
reason "The Albany Journal" attacks The Trlbune
in Its feeble way Is because "The Journal" Is now

ln the haadi -Ue ownerahlp, In facl -of Thomas C.
l.att. I have thls on the authorlty of partles ln

Albany who know It ls true, and Mr. I'latl doea
not denr lt. I am told. The success of The Trlbune
Is abundant proof that It has been wlsely eonducted.
The ill-.uceess nt Its Albany assallant tells whether
the latter's course has C___a_*ad<d It to the pe .ple
or to the Republican party. I r»Jolcl ns an old
Htalwart that The Trlbune so courageous. so

staiwart, and so true to its party lhat It dare eall
to account those who thlnk more of personal power
than of party success. Thls fa'l's electlon wlll show
whether the people are wlth The Trlbune or wlth
Its detractors. AN OLD WHK1.
Brooklyn. June 14, 189.'.

8CHOOLHOU8EB NKEDKD AT ONCE.

To the Edltor of The Trlbune.
Blr: I have read your edltorlal in The Trlbune of

Frlday'a laaue upon teachers" salarles In Brooklyn.
I have read alao nearly everything you have printed
about the publlc achoola of New-York. I have read
alao artielea on the aame subject ln other New-
York papera. The cry aeema all the aame. for more

achoolhouaea. for large achoolhouses. Bchoolhouses
wlth plenty of llght and a park all about them. All
thls la urged eapeclally In the crowded quarter,where
the poor people llve. Theae localltlea are all cloaely
bullt uo now. How. ln Hcaven'a name. can a achool-
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THIS Antique Oak Folding Bed is quunt and
1 out of the ordinary run in its carv- O QQ

inst, handsomr hrad coping, only. . O.yy

EXTFNSION Table, MaVd oak, rxqui- C "*% 1
ate fmish, an of top 4_x44 m. 0.___ 1
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*- Hall Stand « ft.
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Our Special Sale of Whi e Porcclain has creatcd a perfeet
furor. It's still on. Note the appended price-list:

Soup Ttir.ens <t_c. each.
C o v e r e d V - e t a M e

Dbhes. 27c. each.
Fcstaoned Plate*..

5-tiiili 35c. doz.
fi-ncll. 44c do*.
7-incli. 52c d<-/.
N-m.li 60c doz.

Fest.>on.d Soup Plate*.
7-iikh 5... doz.

Brtry Saucers.
.-iiull. 24c doz.

Platters.
4-inch. . . 48c. doz.
r.-iiuh. . 52c do/.
0-iiiih. 58c doz.
7-in.h. . . 64c doz.
ft-iiuh. . 80c doz.

10-iiuh. 12c each
12-in.li. . 21c each
14-inch. J6V each
lfi-nich. 48c each

Covered Butter Di-hes
28_ each

Bowls.55:. doz.
Tea ("ups and Saucers,

30c. doz.
Coflee Cups and Saucers,

40l. doz.
Dinner Sets above gnod*.

100 pes.$2.99
112 pes.$3.49lllipca.$4.29
180 pes.$4.«5
142 pa.$6-24

Toilet Sets.
10 pes.$1-59
12 pes., with J_r, RAI

Tea Set, 56 pes. $1.89
Double I-.gg Cupi 50c.

doz.
Sauce Boats. . 13c each

Sr ml io renl* p«»*l
dr. fnr .lUI-puur-
l.ot.k. cnl.lr I n

h«ti«.'l>rr|iliiB, nr

I'fiit. for anj ont*

nf the I..M..T. inn
.flisrntf » n l ii -

|..||.K>:
I n I ii I n ¦ ii r nf

lli.ilra. i-iiinli.aiip
... I ...ll. l_r« 14.1.1

, I <>u<-l.r». . nlnloKiir
nf Itallan l..»«»«l«.,
. n I» I..K "o nt lli.1i.
I iirrliiK'-.. I'i..-lor
hull*. It.frlu r rn lor
«.r ll....l».-_.»r .-M.n-
louii.K fr.-c .... np-
plt. iill.m,

REMEMBER, no money required on depocHf.'.! worth, 75 sveel |75 i rth, fl.oOpei
wttt. BltWwortl ..' *>*i p4-r v.nk

Ilvon need noor Coverlngi our Carpel Depart¬
meni offera many edvantagei ofInterest to jroo*

w HIT F. Enamd
" Iron Waslntand,
with baajnand ptuh-
plcte, _ 2.49

I... 41 n S e t t e e a ,

Rnrkora nnd oth.-r

s.in.mrr (...n.la, nll

at the loi.f.i

prl.-r S
Mnvnlflr-rnt nlock

nt Pnlnfinj_». I'n»-
|4**1b, lilii.'U_\Millr,
4*.<-. l'ortlrrf», l.ii.'f
I'nrtnln*. Driper-
Ira. ...i.i Peottlf
1 hli.K-.. and erery
nlher kno-rn
Holl ..ll.ll.l |-.-.| Bl-
allr.

LARGF., roomy, comfortable Couch, covered in
good K.'.rp'entine, the new materlal Hor sale

only DV us) $14.12; in Empire Gorduroy, only
$I3.25;'31 in. wide, <*. lt. long: the greatest bar-

gain ever offered. Send tor lllustr.ited citalogue.

VERY handsome and
popular style solid

heavy B«d, witli adjust-
able casters, brass ros-

ettes at head, 1 Ol

MANDSOME pat-1 1cm Antique Oak
Settee, length 48 in.,
depth of "\ f\f\
seat.iem.-ai.UU

Out-of-town buyers given a car fare free. Country
trade receives speci.l attention. Coods salely
packed and sent everywhere. Kreight paid.

THIS department
excels any of its

niturein this or any
country. Great vari-
rty. Silk, satin and
lace parasols They
a«eg,.n 2.50
Send for Catalogiie.

Carpetf, Bogt, Art Bqaarea, Mattiii^s, Linoleum, I
Oil Cloth, laryost stoek, lowest prices. )

hou*e. lanr* an-l Bne, wlth * pirk nll aboul lt. be
huiit in aoch a quarter? Flfty tboueand
bcImoI ._' n*.i in - h "l. >¦. ...i- th. i- I- i. 't i om

fur th.m' i arould aak -Ah.it la ii- natter wlth th*
hourn already there dwellli
thal could i- rented. r i * ** :
rrom ihlrty lo flfty rhlldrei rh.
vo.inK women. abundantly quallfl "'

ial.ry arould .... wel '*.'. '«» '¦' mw*Jm_r_ ,'.*.
.,.,. ,..,,,. ..... .,. olho o xr bulll lh«
rhlldrrn wli bi b. =. i :. .¦! ¦>*¦ '¦"¦¦¦ »¦

"ance. perhapa In - and
* _._. __, __-__..*_____. t i*

Kew-Torfe. Joly '-'. UM.

mix beekino votm roa uw.
his ucrncn wnrriNa about <>m a pab arrra aa

DtrrcHBM CWHTT MBTUODB
To th* Edltor of Tha Trlb-oe.

Hlr: I am not a tampelVMe '-r.uk, bat the f"l-

lowlaa eatrmet freea lenator HUTa lettei af July U
is iT.t-*r.-.ttn-. whTi >..n r<-a'i between th-

An aseeotlva who Ipproved aad th* ,-*«,»'»*___ATI r*r li'l»»- -»ti" t*!'!*-.

whi.-h tnarted thla year a low requlrIng ..* her*
ln our achool* to Bpeclaliy inatruct . hlldr. n oi lh*
aiu-ge-l Injurlou* erfeota of all aleohollc drlnk un l

dd bo ln tha fa - of lhe preteat of an Intelllgei '

and bread min led _ducatjon»l eentlment of ibe
¦ute m order t" grattfy tho whlraa ol a fej mi--

iuidcd temperance rankB. whose rotea they deaired
___»reafter tn uecure, cannol ba relled up"n to enad

:.: iiteral B-clse law, ui.i H i* fofiy lo
, \\" -4iii.il probably neil hare .. low reaulrlng
m ial in.tructlon ..- to th« bad rwuH i of th* im

of coraata an.l btcyelea and tbe ptaylna of roetbolL
n ii Bvldent that n .1 ia obrood leoklag for vote.

tfl re-eleei him Beaotor la Jaaaarjr, UU. it i-

vi'i.nt alao lhal he dooan'l care what beceejaa of
th. country ti"i IU lawe »o tha. he nti theaa

'ine . the unthlnklng. llke the one ef whlch
t.a ,,v<- la .-. extract, or In the Duteheaa Pountj
woy-H I" immatertal to i.im. aad i am arUltaa to
admll th< r* Ib nol mueh cholce.

...

Why Bl.oul.1 IM''- i.tt.T-in.-.-*. recelve *urh l.roml
,u,)'i-\n th- l'.-.,i"-ritl,- ,.,,...' A niinpily »

.uch methoda aa hii would hav-- been Sred out
of the Bepubllcan party long ago. __.___,N(.w-Vork. July ;i. UU. I' U. JOHNSo.v

WHERE ARE TH« ORBAT THB0LO0IAKB1
a catmc wu" tiiinks BBWXOBB has BOBOtn

DBBBBYIMQ OT *HB NAME.

To the Edltor nt Thr TrlbOOO,
Hlr: I* there unyb>iy la the ptlli.lt of New-York

who nn -.. ..k nulhorttatlvly nt flr.'t han.l on the¬

ology? Portnaatety, tbe questleae of rellgloa, a*.

dtatlagalabed from tbeology. *-i*n be ask".l and

anewered by the reveread elergy. for we gl\ know

that aenaoaa eaa !". faaad la a atoae or in a fog.
Mr. Half'iur ln Bla "Koiinvlutlon!." .llarti^..-* the

Quallflcatloai required ln -ne who la eapabM of
profit.tl.lv wrltlng .... matter* p.-rtalnlng to tbaology.
that I*. iiro.it.iby to the reoder. He ¦*.¦'>...:

To the i>atrl**tic. dogatatlfl nm\ (*ontrovor.-.lnl l.'.irn-
Ing whu-h baa alwaya beea required, the theologlan
of to-day rnuat add al fir.it hand knowledge of tbe
comolei hlatorlcal, anttquarUa aad crltlcal problema
Dresented by lhe Old aad N.w TBBtaanoata anl of
th.* v.ist aad dally lacreaalag llterature whlch hoa
¦town ip around them. II" mi:*t have a Miitn.-l.-nt
acaualntance with th.* eomparetlve hletory of rolig-
lona; .-.nl In addltlon te o.\ thi*. he anwt ba cod>
Mtont to dea] wiih thone a.-l.-ntlflc und phlloaophlcal
aueatloofl whi.-h hnv a more profound .uvi perma**
nent U-aritiK on ih»'olojty even than th.. remilt.. ..f
rrlt'.-al and hlHtori.-a: acholorablp. Wheiher aay
*it-Ki« Indlvtdual ix fully eompettaj elther lo aequlra
or Hiicc«**»»fui;y to manlpul.ite ao formidabl.* un up-
paratus of l.-arnlng I <lo nol know.

All thla learntnK, you perclve, rnuat be at Hrnt
han.l anl not taken from the mall b.iK.i of the

Soutbampton Btoamera on thelr arrlval ln New-Vork.
iiur theolonleiil nemln.rlo* only reach a polnt where
thelr Rraduatei can l.i-gln to fiuallfy themtelve-. for
entrane« upon a gaaolao BBd prnctlcal course of
-ttmly ln theotOBy. Max Mlll'.er Bay*. "It ta.ke_ ten

years for a property prOBBfal BtaOOat to acqulre
surh a knowle.i-re of laoaorlt an.l other orlental
lunituaKea ae wlll aaoMa hlm at flrst hand to <».tl-
mnie at thelr trn*» value lhe refulti. of rexearcli con-
Btantly golng on ln the one fleld of lhe crltlcal et-
amlnatlon oflllbllcal manu«rlptB."
Now when we look at the qualiflratlon* required

for the dlacuaalon of theologlial aubject* and then
look at th.* roiiRh and ready pulplteera of our me-
tropoll*, we mu*t own that tne reverend lo,*al elericy
are no more flt for talklna about theology than are
a bevy nf maldena flounolng thelr flr*t long gown*
dowt. Flfth-ave.
What are we golng to do about thla aad Btate of

afTalri.'' A*. a aolutlon. auppone we drop from the
pulplt all matter* relatlnir to theology and *atl*fy
our soul* wlth the comparatlvelv eaay department
of rellglon. It I* poanible for a New-Torker to be a
good man and to aay hl* prayer*. but lt Is not poa-
albla for a Nsw-Yorker. priest. blBhop or lajrman, to

s qulre ln thls town n knowledge whlch shall btfl!
.; .<k af :h.*ologlcal thlngs.

I ther matter aboui this book, "Koun-latlons."
ranno, fall to nr'.ke tl.. al btuaa >.f us. I think.
The wri-er is eubmerged In practlcal polltlca, ls the
I-'.r.-r I...-I of the Treaaury nn l I, ider of th, Houae

omreoae Th* polltleal leadera .,f Bngland.
¦«. .1 Br) a Ballabury, M irley, Balfour, etc..

s-.-m ln ulture and nreadrh of underatandlng to be
as far snd many ahead of our raw polltleal lead.-rs
..< lhe O-rmari theologtana ire __ea,| of our rough
and read) meti ;. iitan puipneer

p-REDERIC DEN8MORS.
(few-Tork, June M, UK,

THE Q-F.ST* >N oy LAROI BCHOOLHOUBBf
j AC-CBTVI lOHMSON Ti:i.l_l whv HB rAVOHB

THOBB mkatimj : <«io OR a.ooo <lllt.PRRN.

Ti the Rdltor »f The Trlbune.
Ir: The publlc Is much lndeb'ed for your valu¬

able serlee of Uluatroted artielea on the publle
.., hools of New-york.
The bright llght «f puhlleity wMch you have

thus turti. 1 upon the defe.tiv*. bulldlngs an 1 their
di-morallzlng surroundlrigs should greatly ald the
movement for school reform. 1 very nni'-h hope
llat you wlll open your COluaW* to a general dla
cusslnn of such an importan*. subject, whlch

lt* allke the home llfe and clvic prlle of every
cltlaen,

In your edltorlal paragrsph on the subject of

publle s.-hools In the laeno of ;he .'th Inst. you
a| prove the recominendatlon af Clty Super'n-
tendent Jasper that no schools should rontaln over

IABA efclMraa under the rare of one prlaetpal Wlll
you klndly pertnlt me to state my vlews on that
subject?

IN* THK i'iNcksi i:p DIBTRICTB.
Whlle It may be corree, unVr ordlnary clreum-

.tances, ll Wlll not, I Ihlnk. held good ln th* C08-
gntld dlstrlcts on the Knst Klde. 8»vernl achool
bulldlngs now contain from ....co to H.iOu ehlldrea,
anl still Ihe ncconnnodatlona nre Innlequate, na

appeara from lhe facl that th,M-e*are over BaABA
aaaebantad ehlldrea la ihe stree*s. Oa ihe Baat
Bl I" there are now several overcrowled schools
wlthln three blocks of each other. They are altu¬
at.-.1 generally In the centr*. of a block. mirrounded
by towerlng tenement-hoiise bulldlngs on elther
sldo nnd In Ihe Immedlate rear, by l!quor-«aloons,
and ln some cases by nulsan.-es. such as Dle buk-
,.i;e<t, stables, sausage factorles, etc., whose mal-

0 lorous emanations add to thelr unsatiltary cnndl-
tlons. I'nless there are lnsup.-rable objectlons,
whlch have not vet been indt.ated, lt would he
preferable to consolldate several schools ln one

bullding upon nn entlre block, In a central locatlOO,
ftontlng on four streets, wlth an Interlor court for

playgrounds, llght and v .itllailnn. whlch should ac-

commodate flve thousand or slx thousand chlldren.
Wlth a central corrldor extending nround each
floor. and classrooms on elther slde. there would
be an opportutilty to Inlroduce all modern Improve-
ments ln nrchltectut,, snnlintlon and chissroom nr-

rangement .nd fiirnlshlng, whlch would constltute

a vasl Improvement and furnlsh an objeet lesslon
both as to beau'y and convenlen.e that would

place New-York. where lt should stand, In the
front rank In Its provlslon for ita school popula¬
tlon. TI,e advantage.. of such protection from
nalaaaon aad eontagloa-breadtag tenement-houses
are too obvlous to need further statement. It re-

malns to eonslder posslble objertlons. Thepe enn

b, no questlon as to aces."Iblllty ln such crowded
dlstrlcts. To avold confuslon there mlght b<» a

s.patale ntranc* upon each of the four streets.
To meet the obleetlon of the Superlntendenl. the
«,ti00 chlldren thus ao, ommodatel mlght be dlvlded

Into three or four aeparate schools, each oceupylng
an entlre front, and under the control of a vlce-
prlnclpal, who should report to a chlef havlng au-

pervlslon of the four schools.

PRE<'Hl>_NTS rOB I.AIIOK BODUB.
In the matter of organization we Iind In the

Army and Navy preeedents for placlng a eom-

pnrallvely amall body of _BM under a captaln or

colonel, and a unlon of reglments or ahlpa under a

brlgadler or commodore; and small cltles and large
miinlclpalltles are allke governed by a mayor and
oiincll. Why, then. should u school be ltmlted to

J.fion chlldren? There would certalnly be greater
advantagee ln the matter of claeslfteatlon and ln
the gradlng of acholars In a large establlshment.
Whlle thls feature of consolldatlng achoola In on*

bullding may be appllcable at thls tlme only to

the moit congested dlstrlcts, other dlatncta In all

probablllty wlll contlnue to become more and more

denaely populated In auch aort that slmllar con-

¦olldatlon may ther* be found deslrable. The fact
that ther* ar* now three department aohoola ln

several bulldlngs. and as many as 3.000 or 3.600 chll-
ren ln MM botldlttg, th* str.nn and pressure upon
each chlld and each teacher would net be meas-

ur.tbly Inrreascd. if .'¦/'*» .-r .'/"" ..-hlldr.-n were ac-

commodated under the game roof. Th. n. too. lt

mlght be |e._ dlJBcult tO obtaln appropr:atlons for

asphalt pavement on the four streets fron:lng upon
eurh consolldated schools.

It mlght be sald that, wlth auch ¦ U_rg* school.
there would be danger from eontagtoa; but such
danger already exis:* .,,-..i the aame meana to rre-
vent lha spreal of epldemlc dlaeaae woold be cl<_r-
i> efllcaclouj m large s.-hools, as ln every Inatann
,t chlld auspeeted of dlaeaae is Immedlately s-nt

home anl eicluded untll recovery. Th- sepiirate
¦choola in su.-h a bullding mlghi readliy r.e im--

,A.-,\ it knv moment ln reaponae to the touch or

.!,.. principal upon an electrlc button movlng doora
uoi gro ivea Into place, and cuttlng »_ a.l conn

munlcatlon. Thi clalm a mld be gi nter pro-
n th.tn the achoola now enjoy from tne ea-

joirung t.-i ement-houaea, from whoae open wlndowa

eontagtoa m.t> readlly pnaa Into th* ickootroom
HKTTKK I.M'HT AND AIR.

The land necessary for such a consolldated

¦tructur* may be aequlrod with the same faeBlty
Bte* for half a doaen dlfferen; schools la ihe

same Vtctnlty are now obtalned. b) .on letnnatlon
or purchaae. And la cases wh.re tbe populatlon la
any achool dletrtet doea nol aeem al tka moaaaat to

requlra a school bullding eovertng an entlre block,
such lands is are .|eem.. requl*lt« ml^ht M *'¦

qulred on two *ld*« of a corner wlth a vlew to ex-

tenalon ao as to include and cover the four fronts
of such b'.ock when more room ls reojutreO.
Danger of tir.- would be lem where ihe entlre

blOCk ls oceupied b) a s t.ool :han where the

¦chool n th* i-entre of a block is Burroundn by
tenementa .. , , .

__

Ti.e school probi-ms of New-York hava been
¦olved in uo ..ther clty. and. In the abaenc* o: any
orecedenl li ls deelrable thal tbe ,n- uaalon should
eontlnue and become general, so that auggeatlona
,.,.,. eome from ati quarter* untll lhe school au-

thorltlea sha.l declde upon the beal otan. Por ea-

mpe more than elghty per cenl et lt* popal.tion
.. forelgn bo.n ..r ti.e ehlMren of th* forelgn-born.
i. on* m hool it ls aald thal twenty-nln* dlfferenl
natlonalltiei ar* repr.nted and as many Un-
guagea apoken bv rhe puplla Bome schools are

frequented only by Hebrewe.
let us have at least one' llngl* st rUCtUre, ln the

form of n tioil'-w s.piare. with a central corrldor
runnlng all round the bulldlftg and cluarooma on

th* Btreal and on tlie miicr court. I -oe 0 0* Wlll¬

lng ,o hav* th* Board of Edm r m ¦-¦¦ further and
notlfy archltect* of tbe hlgheat .i******9 lo,**bJ*)**
plana for tb* moai dealrable bullding for rhe pur-
poaea Indlcated, and to offer prlae* therefor. ln
order t.< atlmulat* the b.-st taleni In thal dlrevtlon
The onlv oblectton lhat occura to me agalnat the

nroDoaed plan of conaolldatlon upon a alngle block
ls the poaalble mlgratlon of the populatlon to other
dUtrtcfa as la tha enaa of th* Thlrd Ward, wnere
there is now not a alngle achool; bnt tha probabtUty
of further mlgratlon lr yeiy reuiote.

lu dlacuaalng thla aublec recently with , ommle-
aloner Harrla of ,he Natlonal Bureau «f Educa¬
tlon at Wasnington. I found that he was leclledly
ln favor of larger schools. among the advantage* of

1 They1 we ...1 present the Ide.l conditions for
the pronor ty Iflcatlon of puplla wlth the "short
Interval ayaton," of elaaelflcaUon; the Interval be¬
tween classes need not be greater ln ani a*;0 than
three or f.-ur we.-ks. Practlcally ike wkol* B< 11
Of educatlon would be cultlvated at tke s.ime tlm*.
and anv puptl could b- put ln piecls.ly that parl of
lt for whlch he is prepared. u system whlch pre-
valla In a number of cltlea.

2 Th.* opportunitla* for the "apeclallsation or
school ." when advtaable, would be e«tr_o_llnar_.
Manual tralnlng la IU varlou* phaaea, J niporary
claaaea for foreigmrs, anl the apeclallaatlon <>r
certaln braneh**, as nrmnaal ca, (Irawlng. mualc,
etc. would be permlsslble under evvptlonally fav-
orable elrcumataneea,

3 1'ontrolllng the aurroundlng* of schools, glving
a hlgh. r character lo lh* Q*lghborhOOd 'han ls
poaalble when the school Is lost in the inlghhormg
hul'dlngs. and better pavlng for the adJaoaBt
Btreeta. i. «__¦____
The clty Is to be congratulftted upon the Infuslon

of new blood into tbe Hoard of ,'ommi > ..iners of
Publlc Schools. and upon rhe plana for leform
whlch It ls to bc hoped wlll be put Into Immedl.te
execution. ¦'. AUOUiTUi JOHNBON.
New-Vork. July 9. 1»96.

COU.BOB ATHLETICS AND GENTLEMEN.
To the K.iltor of The Trlbune.

Slr: The wrlter was much Interestetl In readlng
your edltorlal In to-day'a lsaue In reference to the
defeat of the ,'ornell crew al Henley yeaterday, but
especlally Interesied ln the defence of the actlon of
the Cornell men In taklng the race from the Le-
under ,'lub wlthout an aetual contcst.

The arguments used were perfeMly sound, and, on

aportlug grounds, the Cornell crew was entlrely
Juetifted. Rut even a casual reader of the edltorlal
wlll feei a certaln undereurrent of thought, whlch
the emphatlc Inslatence of the argument only aervea

to Increase, and that ls that lt would have been a

very manly thlng, and a thlng whlch could have
brought nothing but the most slncere applauae
from the beat klnd of people, had the Cornell men
offered to row that race over wlth the Leander
Club actually contestlng lt.
Th* umplre mlght hava refuaed to allow thla, but

the wllllngne«s of Cornell would be on record, and
her position on both slde* of the ocean be very
mu.h above what it Is to-day. The very fact to

emphas.zfd. that she waa not cal'.ed upon to ao lt,
Would have added the slsnl'l-aneo to her offer
The Trlbune wlll surely agree that lt ts espec.ally

ne.essury for Ameriean coilege men seeklng ath-
Icl honors ahr->.id t.i kt the conslderat. gentle¬
man stlck clearly out throuBh the *portln_t man

feverlahly a. x:ous for K'.ory. A liunured vlctorttB
wlll DOI mak- up for a comprom.se of mai,n_nimlty
when the oc-aslon .all* for lt. It 1* unfortunat*
that Cornell has let the opportunlty sllp. an.. we

cannot but feel that ner defeat ;s intenslfled by
lhe avlon. It ls to be hoped tho mlstake wlli not
ba male hy futitre vls.tors. Colleffe men are only
BUperflclally sportlng men; they have :he character
of sducated gentleman to support. It ls thla whlch
makes Intereolleglate athletlca lnteresun*. In
Bhowlng what m nd and .hara.* er ar.d tralnlng can

H,.mpllsh in that ferritory, It Is expected and de¬
mand-*. thal sportin* nvalry l.e everywhere anl al-
waya subaenrlent to the prinMptes whlch govern
thorouKh sentlenien In dealtn. arlth each other ln
anv of the relatlons of llfe. K. >.

Orange, N J.. July 11. UM.

THK ELM-ST. OPENING.

AV apvocatk OT A OftBAT BQOABB TO BB

OMDfBD N..KTII OV THB CITY HALL.

To the K'litor of The Trlbune.
Sir: A word ln connectlon wlth the Klni-st. open-

1n«. That ls but r. half nieasur.-: tba elty's need*
ln that geaeral ouarter are much greater. When

iboopoeoaowoociipled i>y the PeatotBea aaa* MaaV
st. was tr..n.sforred to the Natlonal Q >v. rnmeiit. a

crime w.is eOBUBlttOd Agalnst the eity-.i blundor of

largeet proportlone in ttaao th.- aaantclpoBty st.ouid
roa *.|ulre thls lun 1 and hold It forever as an open
plara. and thls should bo done whenc-ver jpportunlty
ofCere.
But now. when a irrcat thorouirhfar.* ls* about to

be opened betweea Broadway oa tha areet ani th*

Bowem on the e.ii.t, ls tiie tlme le create an-

oth-r aaeh n.led apaee or plara. which In turn

would iiias-j wmi th-- Clty Hall I'ark BB th*' north-

oust. a* the other would on the BOBth, and glve
that llberal. Btatety alr to iho reglons thereab.iuU
whi.-h is -*.> oeedfol al the reatre of a great city.
And centro this crtnlnly wlll be. and Wlll remaln
when the nunldpallty lactadea th* Bokrhberfaf
Long i iland ihore. ,__.___. _.

I a-ould suggesl th.it the terrltory hounded1 BJ
Park Row. Centre and Ouane ite. bo *£P_<W__by th-> dty for a greal pav. I openlna. The !."''<»¦
...thin Duane. CeStre and Chambera ata £¦£»**
pavement now when >¦>'" Include those street*,¦
slmply cumbered by three small lri'!"-;"-.u" ,'.bulldlng* The parl wlthin ihe llne-. o( I'ark How,
,-.n.re*u,,,i C-hambr-rs st, ha. the 'Jpjt^Je-jW.Ina on it, an.l for that reaaon would oceaMon con

,lfw*_SSo!Snl though, think of what thi* Im-

provement would mean. All aroun l this trfangje
wouM spring up greal newspaper and oflleei_,iih-
Ina.. and fa.-l.iK on lt would aaauredly be »0 epoi
for the n,*w cnty Hall. A'.l th.. reglons round about
it would so apprecl*t« la value as .jui.-kiy »J«»;
burae ihe dty for the outlay anl the new s,.ee.

whether Blm or Centre, leading iwrthfreoj il

would be much more of a auccess ln coneeaoeaea_g
lt. in fact, both of those BtreeU aroold be ttreauy
ben»*ti(e,l , ,_.-»
Crntre-.t would pass out of thla bUM ln a more

natural way than En; beektoa. its ferthei'_*__*_»
from Broadway would modlfy and

,
*">»¦*.J___\value of more property than arould the latter. K Bg"

however, I* t bo thc ch ilea. lt should -enalniy
be eztended through t.. Chambero. end tbe **+*__.
Ina b.-tween tt and iVntr. -sl added to taepej
l propoee. Wo auch great atreel should UUBJB
aaminai a croaa ....... and tack oudook .£,.«&l.e*pe,*tf..ll>. W. n VAN BBKBCHOT-fab
Wogt I'ark. N. Y July ii. 1S0G.

THK TI.AIN'T <»t>* TIIK WATKK DRINKER.
To the Kdltor of The Trlbune.

Sir: Ia th.re BO way to keep 'elflsh people trcm

commlttlaa rratctte by drownlng in our OT.nt^oo
New-Vork. July !., 1S9S.

LORD ROBBBBBT8 ABBBtBAB 1STE888X8.
New-York Letter ln IjO.ilsv'.lle Oour'.er-Journat

It ts b toot aaown to qutte a nuaaber tha Ijotb

Iloaebery. the r.si.ned, has aoaaerOOBl»g J-
in thls eoaatry. Including a eo'ton min w

M
Bouth. The no-lemaa la ""..."J0^.to__7iS25_H
a flylnR trlp over here betWOOO now MOI^ n
ber, wlth a v'ew to flndlng out how these an

are'proBreeelag. and alao for «n'P"Wto defee-
Ing numerou* petty annoymnces Incldent io

The former ITem.er ls oredltod. *^_t_,.__>g_g|
lucky. yet of late fortune would; aPP'»rboluufh hla
ahe had apolled hlm enough. I'or.^*'have bsoa
fathor-ln-Iaw I* a Rothschl'.d, the two Ihav* "^
far from frlendly. and 'toaebery a rnormoua^^
pen»e* have not been met out of }n*.,, tlod
mllllons. The ^x-ITt-mler's wlfe 9 '»»"?% J not
,up very eltectlvely. Hls money afTisirs ^ )<A
recelve proper attention, and a venture ln a» ^
aupposod to be promlslr.g. turned out oaiw*

verne. Koaebery I* »ald to get P»n>*-"'££* ifc ht*
tlme he opena a letter fromi Amerlce now deM|W
many oblfgatlons to meet here. MBUJ ^ __g
mlned to make an lnvestlgatlon ot BBom w
apot

**¦


